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in the Book of Genesis, corresponding to the stages of the Creation of the World. We can say 
that the process of God's creation of the World went from simple to complex, to more 
significant, from impersonal to personal. The poetics of Orthodox cooking takes into account 
this stage, evaluating products, in fact, not by the amount of fat in them, but by their place on 
the Ladder of Creation. 

In this context, the concept of "non-

more decent for a person to eat (in fact, destroy, take life) creatures that stand on the lower 
steps of the Ladder of Being, and only at certain periods human person is allowed to 
encroach on more highly organized units. In fact, the opposition "Lenten food  Non-fasten 

ed - 
  

Thus, the poetics of Orthodox cooking reflects the Orthodox picture of the world, the 
process and stages of World Creation. Requirements of fast do not fix specific products, but 

characteristic for the Orthodox cooking. The poetics of Orthodox cooking appears as a 
respect for the logos of all that exists, and the food acts as a moral category. 

The following main characteristics form the poetics of Orthodox cooking: a significant 
plant component, moderation, restraint, simplicity, accessibility, aesthetics, regional 
variability, sacredness, rhythm (weekly, annual). In fact, the poetics of Orthodox cooking 
asserts not the physicality of food, but its spirituality. 

Key words: poetics of culture, Orthodox cooking, "Lenten food  Non-fasten food", 
"abstinence - satiety", "permitted - partially permitted", "everyday - festive". 
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THEORETICAL HERITAGE OF ENGLISH CLASSICISTS: 
ART HISTORY ASPECT 

The article is dedicated to the analysis of the theoretical heritage of English classicists, 
which has taken a prominent place in the history of one of the important stages of European 
cultural creation. It has been noted that covering the difficult period between the 16th - early 
19th centuries, classicism demonstrated the stability of both aesthetic and artistic principles, 
based on which various classicist models developed. 

It has been proved that among the Italian, French, and German models of classicism, 
the English one was distinguished by its integrity and scale. Besides, having insignificant 
contacts with other countries during this period, the English classicist heritage generated as 
an original and self-valuable phenomenon, that reflected not only in poetry and drama, but 
also in a number of other types of artistic creativity. This is what makes it possible to 
emphasize the aesthetic and art history aspect, which gave integrity to the theoretical heritage 
of the English classicists. 

considered, where the aesthetic dimension is represented by new approaches to 
understanding drama as a structural element of the tragic. Apart from that, classicism has 
consistently dealt with the comic both as an aesthetic category and as a specific artistic 
phenomenon. It has been noted that in terms of art history there is a process of establishing 

 
The article presents the fact of introduction a number of new concepts into theoretical 

use, 
 

It has been stated that the application of a personalized approach in the article revealed 
the personal contribution of e

 
Key words. English model of classicism, author and time, aesthetics, art history, tragic 

(drama), comic, poetry, dramatic art,  
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